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Bonner Aegyptiaca, EB-Verlag Dr. Brandt, Berlin 2016, S. 53-59. 

41. Patrick Dietemann, Wibke Neugebauer, Ursula Baumer, Irene Fiedler, Cedric Beil, Andrea 

Obermeier, Stephan Schäfer and Stefan Zumbühl, Analysis of complex tempera binding media 

combining chromatographic techniques, fluorescent staining for proteins and FTIR-FPA imaging, in: 
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